MOORE THE 
MERRIER 


WE START with one of our 


occasional put-a-man-out-of- 
his-misery spots. Michael 
Gaskell of Kirkby, Liverpool, 
has been sending me virtually 
the same letter about once a 
fortnight for weeks now, asking 
for a run-down on the various 
bands and individuals with 
whom Gary Moore has played. 
Nothing wreng with this, 
except that from the content of 
his letters, Michae/ obviously 
knows far more already about 
the man’s career than 

anyone else in the Western 
hemisphere, with the possible 
2xception of Gary Moore 
himself. However, to allow him 
to give his writing arm a rest 
and reduce the risk of him 
putting the GPO into profit — 
and because Gary Moore has 
undeniably led a very interesting 
professional life — here is the 
tun-down as required. 

Gary first came to notice 
during 1970, when he played 
guitar on albums by twa bands. 
The first of these was Skid 
Row, who got a bit of a push 
from CBS as part of their UK 
roster of ‘progressive’ acts but 
didn’t stir up a lot of vinyl 
activity nonetheless. Their 
albums were ‘Skid’ (CBS 63965) 
and “34 Hours’ (CBS 64411), 
the latter being released in the 
following year. Gary‘s guitar 
could also be heard, though, on 
the second album by the oddly- 
named Dr. Strangely Strange, 
‘Heavy Petting’ (Vertigo 6360 
009). Their first set, ‘Kip Of The 
Serenes’ had received some 
Positive John Peel attention 
without selling particularly well. 
‘Heavy Petting’, despite a label 
move from Island to Vertigo 
and some tightening of the 
band’s inherent arty folkiness, 
did likewise. 

Gary lay low for a while — at 
least, as far as recordings went 
— before coming up with his 
own solo album ‘Grinding 
Stone’ (CBS 65627) in 1973. 


This-release-wentinte oblivion 


as well and shortly afterwards 
he teamed up with Thin Lizzy 


Willie Dee and drummer Mark 
Nauseef. After some initial 
impact with their album ‘G 
Force’ (Jet JETLP 229), 
however, the band appeared to 
run out of steam and Gary 
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on music’s road of life a 
again. 


WOLF AT 
THE DOOR 


WE HAVE a couple a couple of 
‘continuing stories’ from 
previous columns this week, so 
I'l move on*to them. Philip 
Ramsden’s enquiries about 
Dedringer and Black 
Axe/Wolf elicited a bit more 
info on both bands. Luigi 
Esposito of North London, 
John Foot of Kings Lynn, and 
John Stratton of Haltwhistle in 
Northumberland all pinpointed 
the Black Axe indie single, 
which was: ‘Highway 
Rider'/‘Red Lights’ on Metal 
Records (MELT 1), released in 
1980. 

The line-up featured Chris 


English on vocals, Simon 
Sparkes and Bill Keir on 
guitars, Stewart Richardson 
on bass, and Mike Thorburn” 
on drums, and the single was 
produced by Frank Stuart- 
Brown. The /abel (full name 
Metal Recording And Publishing 
Ltd) was based at 75 
Woodpack Drive, 
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on their first Vertigo album 
‘Night Life’ (6360 116) — a 
move which brought him into a 
strong working relationship with 
Phil Lynott that was a/so to 
bear later fruits. 

/n 1975, Gary was one of the 
guest players on Eddie 
Howell's a/bum ‘The Eddie 
Howell Gramophone Record’ 
(Warner Bros K 56154) and 
shortly after this he settled into 
a niche of a very different kind 
in Jon Hiseman’s revamped 
version of his jazz-rock unit 
Colosseum, which had had 
some initial success at the 
beginning of the 70s before 
breaking up. The new 
aggregation was titled 
Colosseum II and lacked the: 
heavy jazz names of the first 
band, bringing in instead people 
like bassist Neil Murray (later 
with Whitesnake), and our ~ 
subject under review, Gary 
Moore. Gary cut three albums 
with Hiseman in 1976/77: 
“Strange New Flesh’ (Island 
ILPS 9356), ‘Electric Savage’ 
(MCA MCF 2800) and 
‘Wardance’ (MCA MCF 2817). 
At the end of 1977 he also 
guested with many other 
popular session players on 
Andrew Lloyd-Webber’s best- 
selling classical-rock fusion 
album ‘Variations’ (MCA MCF 
2824). - 

Gary returned to Thin Lizzy 
again for the “Black Rose’ 
album (Vertigo 9102 032) and 
was also partnered by Phil 
Lynott (who sang the vocals) 
on his own big hit single 
‘Parisienne Walkways’ and the 
accompanying album ‘Back On 
The Streets’ (MCA MCF 2853). 
He also found time, though, 
during 1978 and ‘79, to play 
with Rod Argent on the 
latter's ‘Moving Home’ set 
(MCA MCF 2854) and with 
Cozy Powell on Cozy's ‘Over 
The Top’ (Ariola ARL 5038). 

In 1980, Gary looked set for a 
further run of success with his 
own new band G-Force,a) 
quartet comprising Moore, 
vocalist Tony Newton, bassist 


became a soloist and sessioneer 


Knaresborough, North Yorks 
HG 9DL; John Foot suggests 
it might have been distributed 
by Spartan or Pinnacle, but | 
suspect it was more likely to 
have gone through Bullet 
Records of Stafford, who 
specialise in small label metal 
and hard rock. 

At the time the single was 
issued, as John Stratton points 
out from the sleeve info, there 
was a Black Axe fan club in 
operation, c/o Sue Broadbelt, 
51 Hookstone Avenue, 
Harrogate, North Yorks. John 
reckons this is unlikely to be 
still running now that the band 
have signed with Chrysalis; on 
the other hand, it may simply 
have developed into the Wolf 
fan club. 

Regarding Dedringer, John 
Foot.says: “I'm certain that 
some time back | saw an ad in 
@ musicians’ column 
somewhere which had been 
placed by the lead singer of 
Dedringer stating that he was 
looking for work. | may be 
incorrect, but | don’t think so.” 

/f this is so, the band may 
now be operating with a 
different lead vocalist, as John 
Stratton has heard that they've 
signed with Neat (the North- 
East label which launched the 
Tygers Of Pan Tang) and 
have a single out soon. 

“ believe they also had an 
EP ona small label — possibly 
their own — before signing to 
DinDisc”, he adds. I'm not sure 
about the EP, but | have 
tracked down a 1979 single on 
the Stortbeat label — 
‘Breakout’/‘Latin Hoochie Coo’ 
(BEAT 6). It was credited to 
Deadringer, but it seems likely 
that this name was a spelling 
mistake and that it is the same 


band. If sc 
release?” 
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